Journal Assignment

AP English Language

· Make sure you read all of the directions before beginning. I will periodically check your notebook entries (about a day after each reading assignment is due.) 
· You may choose to complete them in a separate notebook –we’ll use the strategy again this year, so you can continue in the same notebook – or write them on loose-leaf paper captured in your binder.
Your journal needs to conform to the following requirements:

1.
Twelve entries minimum: double entry, a minimum of one page per entry (college-ruled)

2.
Entries should come directly from Nickel and Dimed:  Approximately 3-4 entries from your first reading assignment, 5 from your second, and 3-4 from your third.
3. 
The entries should reflect your academic curiosity and desire to explore ideas.  Plot summaries, character sketches, and reflections on plot are not suitable subject matter.

5.
Due date:  October 22, 2010
The Double Entry Journal: The setup is simple.  Divide the open composition book into two halves: the left, back page is for the selected quotation and the right, facing page is for the response/reflection/analysis.  The selected quotation should, in itself, be a product of careful selection.  You are looking for something that inspires some thoughtfulness on your own part.  Think of each entry as a brief, informal essay.  First person is acceptable but not required.  Imagine sending a sample entry to a college professor who teaches at a school you admire.  Or, imagine writing to a friend whose opinions on academic subjects are something you cherish.  The subject is not the book itself; it's your own writing.  You are the real subject of these journals.  Here is a sample taken from a journal on Uncle Tom's Cabin.

	Left page
	Right Page

	Lor bless ye, yes!  These critters ain't like white folks, you know; they gets over things, only manage right. 
(include page and paragraph number or act, scene, and line number, EX: Iiii 56 = Act I, Scene iii, line 56)


	Stowe takes no time to assault the false assumptions of her contemporaries.  This reference to blacks as "critters" incapable of real or genuine feelings is the third attack I've spotted in the first two pages.  The first comes with the discussion of "Tom" as the reliable, honest slave and the second is the appearance of this "quadroon boy" and his quadroon mother.  The implication is obvious: the first slave to be mentioned in the novel is a better man than either white present and the second is partly white.  Significantly white.  The white businessmen, Shelby and Haley, are completely blind to the obvious moral issues that stand plainly before them.  These "critters" are as human as they are, and they feel just as much as whites do (if not more).  

Depicting two white traders in such stark fashion raises an important question about writing in my own mind.  Isn't this too heavy-handed?  Did the average reader of Stowe's day have to be given caricatures like this to get the point?  Is this, in short, good writing?  My own feel so far is uncertain.  It is too heavy-handed, yet it remains good writing.  Stowe makes a kind of assumption about her audience that I don't see in modern authors: blatant moral lessons work.  Walt Disney would have agreed.  Who can fight with the success Disney productions have had with American audiences?


